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Jennifer Walters has always battled for justice, both as a lawyer 
and as the super hero She-Hulk. Jen was recently critically injured 
at the same time that her cousin, Bruce Banner, A.K.A. the original 
Hulk, was murdered. Since these incidents, Jen’s Hulk persona 
has become scarred and corrupted by rage. 


Now Jen must search for a way to become 


After Jen emerged from her coma, she tried very hard for a very 
long time to keep her Hulk side contained and controlled. One of 
the first people to warn her this was a bad idea was Flo Mayer, a 
trained psychiatrist and a writer, who also offered to help Jen and 
to tell her story. 


Jen has hit rock bottom. After a disastrous run-in with the Leader 
that almost led to Jen killing someone, Jen finds herself at Flo’s 
door, hoping to cross that threshold and find herself once more. 
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G udson Valley: 


TRANQUIL 
RESIDENCE 
OF FLORIDA 
MAYER. 


es TS 


A.K.A. “FLO” MAYER, 
BEST-SELLING 
AUTHOR OF MANY 
SELF-HELP BOOKS. 


FP You WANT 
CAFFEINATED OR 
_ DECAFFEINATED? 


WHAT. 
DO YOU GOT, 
FLO? 


ALSO MY FORMER 
“| _ STALKER, ALSO A 
TRAUMA SPECIALIST, IF YOU’RE FEELING 
ALSO A RABID LIKE LOSING YOUR MIND, 
TEA FANATIC. HER PLACE IS NOT A 
BAD PLACE TO DO IT. 


I’M T HAVE | 
GLAD YOU CHAMOMILE, UH. SHE ALSO KNOWS T DID 
ASKED. MINT CHAMOMILE, =| A FULL CRIMINAL RECORD 
ROOIBOS, PEACH SEARCH ON HER. 
SNAPPER, RASPBERRY z 

RAZZMATAZZ, 
CHOCOLATE MINT 

AND A REALLY 

NICE ORANGE 


OR, YOU LIKE I’M THIS WILL 
KNOW, THAT GOING TO a WORK BETTER 


IS WHAT SHE’S LET JUST ‘ IF YOU CAN CUT L—4 
TOLD ME. WHICH SHE ANYONE IN THE INTERIOR 
IN VARIOUS KNOWS. Z MONOLOGUE 
LETTERS. MANY ACTUALLY, Z\. FORA BIT, 

TIMES. AND SO, E44 MAYBE Bi JEN. 


HERE I AM. OFF. I AM. 


IS THIS THE 
PART WHERE YOU . FST THOUGHT \ LITTLE BIT OF 
I'VE CALLED 


PULL OUT THE S| WE WERE DOING A KICK. 
Wa ’ yO vPNosia. FLO A FEW TIMES 
: — > BEFORE THIS. MOSTLY 
aN T'VE JUST HUNG UP, 


WHAT DO I WANT 
HER TO DO? T 
DON’T REALLY KNOW. 


ALL I MANAGED WHEN TI 
CALLED TWO DAYS AGO WAS 
“HELP ME,” AND SHE SAID “YES.” 


SHE SAID, “IF 
YOU WANT 
HELP, WE MUST 
GO DEEPER.” 


I SAID 
NO INTERIOR 
\ MONOLOGUE. 


IN ORDER TO 


YOU KNOW I JUST 
SPENT A WEEKEND WITH 
A MIND-CONTROLLING BIG 
BRAIN SUPER VILLAIN, 
RIGHT? 


FOR YOU TO 
WALK THROUGH. 
TO FIND 
YOURSELF. 


T REALLY 
WISH YOU HADN’T 
JUST CALLED IT 


METAPHORS 
CAN DO A BODY 
Goop. 


AREN’T THERE USUALLY TWO OPTIONS? 
LIKE, YOU TAKE THIS PILL YOU GET BIGGER? 
YOU TAKE THIS THING TO WHATEVER? 


oe 
& 


I 
DON’T FEEL 
ANYTHING. 


I JUST HAD THIS 

SO THOUGHT THAT I WOULD 
UNTIL THEN NORMALLY DO AN 

I JUST SIT \ INTERIOR MONOLOGUE 
HERE. THAT’S \ ABOUT ALL THE 
FUN. POSSIBLE WEIRD 
s DIRECTIONS THIS 
F COULD GO. 


JUST BE 
OH 
YEAH, LIKE 
WHAT? 


PATIENT. 


OH, LIKE YOU 
TURN INTO A RABBIT. 
WE GO FULL ALICE 
IN WONDERLAND OR 
SOMETHING. YOU 
KNOW, SOMETHING 
WEIRD? 


YOU WANT 
WEIRD? 


i, OH, LET ME 
GUESS/ IT'S A 
| METAPHOR? 


WHY 
WOULDN'T 
YOUR BODY 
BE HERE? 


DO YOU 
THINK WE’RE A 
METAPHOR 
FOR? 


OKAY, I 
DON’T KNOW. 
UH. BEING IN 

MY HEAD? 


HELLO, ME. AND YOU CAN’T 
uot JouRes Bopyin 
'RE A jl 
TALKING TO / HAS 
YOU RIGHT NO AeA: 
NOW. 


I JUST 
GAVE MYSELF 
AN_OBSCENE 

GESTURE. 
NICE. 


MAYBE 
IT’S TIME 
YOU AND YOUR 
HULK SELF HAD 
A CHAT. 


OH, 
THAT'S 
NICE. REAL 
MATURE. 


YOU KNOW WHAT, 
ACTUALLY? 


FEEL ABOUT 
TALKING TO 
MY HEADLESS 
BODY. FEELS 
A LITTLE 
CREEPY. 


NO PROBLEM. 
THIS IS YOUR 
SUBCONSCIOUS. 


JEN. 
WHAT WOULD 
YOU LIKE TO 


WHATEVER 
I SAY, SHE’S 
NOT LISTENING, 
SO WHY 
BOTHER? 


OH, I‘M NOT 
HELPFUL? YOU'RE 
OUT OF CONTROL 

aa I’M NOT 


TI CAN’T EVEN 
WAVE MY ARMS IN 
FRUSTRATION. 


\ 


HULK, WHAT 
DO YOU WANT 


YOU TELL ME 
ONE THING I’M AFRAID 
OF, SMARTY. 


\ || / \ | 
j — ‘ he 
' | DON'T 
Z MAKE FUN OF 
\ TALKING. 
S He 


YOU AFRAID OF WHY Ig 
EVERYTHING! EVERYONE 
we 


La YOU 
\ i) DON’T GET To 
rN 7 ae x TELL ME I’M 


\ AFRAID. 
Z Ny) y 

y 

A : 

\ 

\ 

As 


YOU'RE 
NOT EVEN WHO 


I’M SUPPOSED 
TO BE. 


AND YOU’RE 
DANGEROUS/ 


I CAN’T 
HAVE YOU... 


I 
CAN’T HAVE 
YOU BE MY 

ENEMY/ 


T CAN'T 
BE THE 
ENEMY/ 


WHO 
IS YOUR 
ENEMY, JEN 
WALTERS? 
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NOT 
AFRAID OF 
YOU = YOU CAN’T 


*JEN BATTLED 
THE MAD TITAN 
THANOS IN 
CIVIL WAR II. 


AND STILL 
YOU ARE 
AFRAID. 


YOU ARE 
ALIVE. AND STILL, 
Ww, 
OF 


‘AS THE END 
you. 


‘ ‘Ou es 
mee «ME. gust pur ee 
\ ALI’L HOLE ieee 
INMY 


INTO LITTLE [ie 
ITTy-BITTY Jee 
PIECES. Al 


THIS SUB- 
CONSCIOUSNESS 
THING IS A PIECE 

OF CAKE. 


SHOULD 


BE PRETTY 
SELF-EVIDENT, 
DON’T YOU 
THINK? 


DO YOU HAVE 
SOMETHING YOU 
“WANT TO SAY? 


KNOW, I FEEL 

LIKE I’VE SPENT 

m= ALOT OF TIME 
TALKING TO YOUR 


7 ; 1S KIND OF 
| Ml ~ IT’S KI 
OH YEAH? 2 ae 
WHAT Do MY \ XS y s . — \. IRONIC... 
GHOSTS HAVE 
Lia YOU GOT 
SO CHATTY 


/ S N | SO CHA 
PLOT-RELEVANT Sy N)\ SINCE YOu 
STUFF, MOSTLY 

TELLING ME TO 


DO THINGS... 


TAL Me ne We 
//\MPORTANT 15 

IMPORTANT 
EORTANT Mj\‘suBseCTIVE. 


SUBJECTIVE. 
YEAH, 
PROBABLY. 


HOW ABOUT, You Vi 
DION’T TELL ME THERE | YEAH. I 
WAS AN ARROW WITH FOUND OUT. 
YOUR NAME ON IT T MEAN WE 
READY TO GO. ALL FOUND 
| OUT. 
YOU HAD 
THIS WHOLE 


WHAT WOULD ~ 
YOU HAVE 
DONE? 


I DON’T 
KNOW, BUT 
YOU’RE DEAD 
NOW! T 
CAN’T DO 
ANYTHING. 


YOU WERE 
NEVER GOING 
TO SAVE ME/ THERE 
WAS NOTHING YOU 
COULD DO/ 


DION’T 
GIVE ME A 
CHANCE! 


You 
DION’T 
TELL ME THAT 
YOU WERE 
SO SCARED 
OF WHAT YOU 
COULD BECOME 
THAT YOU PUT 
YOUR LIFE IN 
HAWKEYE’S 


I COULD 
HAVE KILLED 
YOU, TOO/ 


L COULD 
HAVE SAVED 
YOU! £ 
COULD HAVE 
TRIED! 


WELCOME 
I FIGURED 
THAT MIGHT 
HAPPEN. 
GUESS IT 
WASN'T COMPLETELY 
SUBCONSCIOUS... 


«OR : 
METAPHORICAL. 
ZG 
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TO 


BE 
CONCLUDED! 
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